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Score in C

A drawing-room; three sofas, a table, one door.
GARCIN enters, accompanied by VALET
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No Exit 
music by

ANDY VORES
(2007)

from the play by
JEAN-PAUL SARTRE

written for Guerilla Opera

*) This first entry of VALET is sung on a single pitch until the final syllable which rises a half-step. The next entry begins on the final note of this first entry 
    and then, in turn, rises a half-step for its own final syllable, and so on. If the high B   arrived at three measures before         is too high to negotiate this entire
    sequence may be begun, and so end, at a lower pitch. The important point to remember is that by the end of this first sequence (the written B  ) the singing
    should sound extraordinarily high and very disturbing. 
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