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Until m.22 cellos play at a steady tempo chosen from between J =82 and J =96 and should
synchronize with each other, but not necessarily with the piano and voices.
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If cellos have been playing at a tempo slower than J =96,
Cello 1 should continue for another eight 32nd-notes
then stop (i.e. play the upper line).
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If cellos have been playing at J =96 Cello 1 should play
the lower line.
If cellos have been playing at a tempo slower than J =96,
Cello 2 should continue for another four 32nd-notes
then stop (i.e. play the upper line).
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If cellos have been playing at J =96 Cello 2 should play
the lower line.
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**) strike strings (staccato release)
with the palm of one hand —
location may change with each
iteration or remain the same,
always, though, strike the low
strings.
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As before; until m.31 cellos play
at a steady tempo chosen from
*¥) strike strings (staccato release) between ¢ = 82 and & = 96
with the palm of one hand — This should, however, be the

1 ti h ith h same tempo as was chosen for
ocation may change with eac. the passage beginning at m.1 —

iteration or remain the same, and cellos should synchronize
always, though, strike the low with each other but, as before,
strings. not necessarily with the piano
and voices.
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As before, if cellos have been playing at a tempo slower than J =96, Cello 1 should
continue for another sixteen 32nd-notes and stop (i.e. play the upper line).
1
As before, if cellos have been playing at J = 96 Cello 1 should play the lower line.
Ve. As before, if cellos have been playing at a tempo slower than J =96, Cello 2 should

continue for another six 32nd-notes and stop (i.e. play the upper line).
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As before, if cellos have been playing at J = 96 Cello 1 should play the lower line.
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As before, at the tempo chosen for the passage beginning at m.26.
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As before, if cellos have been playing at a tempo slower than J =96, Cello 1 should
Cello 1 should continue for another eight 32nd-notes

As before, if cellos have been playing at J = 96 Cello 1 should play the lower line.

Cello 2 continues for nine and a half beats (seventy-six 32nd-notes) in the cello's chosen tempo.

ang
1

ik )
I
e

€)- (om)
o— ] K L
D) )
mp
Bep.
" V74 R ——————— 7
/d
9y — - : |
7 ¢ = I } 'S |
oh
)y < - - ¥ 1
7 r. 1 m \P ry }
D r I
oh

[a)
7
4 -
&
D)
e (= 7 2m ()
7 r K 1
B
mf
(%) # T,



z il
=
- G|l
¢ *\ o
Ol &
MM. ey W_ ol
|~
=\ [/
3 2 ﬁ# N .vL
L[ i A
1
LU
S SS
9 PN
I ]
/\ 9 f
SNGT N NP R
T —
o
. ! .
LI :

T
[l
L [y
[ v
N
) " Y
n_mJ e W | o '\g
q PR
) &
ol
&
(1! [ BEi
|
u
q [y
]
B N ﬁ [ 188
2
2
q
|
k. -
m [}
Qo || P = ;
M W M ~ Ll
. |
m ~d ~d |D ||
SanEn
- \
_ 1
AN g O |
]
ﬁ |
-y ‘
q ﬁ |
~ E il
+ NG AP A €
R == ———  f e —
g4 AN o =
£ g -

mf PP

oh

bh e
P&

>

~

Ten.
1.2

Bass




7
— [
Ten. A —]
[ fanY =
1.2 i)v —
pair of pants
rp
o) N ! ]
Bar. 7—= & e ce =
| [ |
oh
rp
o) < K |
Bass |/ —= < o D !
L o
oh
1
Ve.
2
o)
)i
V. e
[ fanY
ANV
D)
Pno.
R bp 2 ~
® i 1 1 1 e
[ fanY } } I — = I

48
— N N ‘P
Ten. z 7 i ﬁ i
1.2 ]
) and a swea - ter—
5 . |
Bar. % & o i
I
— |
Bass [ —¢o k¢ = i

1
Ve.
2
3 ‘
0 he
)” A N )
” - r 2 r 2 4
[ fanY r.y r. r
SV
D)
Pno.
0 e | . . e e
= -F B r r B —
\’j) — —_— i !




1
Ve.
2
n"o
)”
A
S
ANV
D)
Pno.
D —— | . . .
(o ! e - o - it :
[ £ Y| — | [ | | | —
SV [r— T m—
D]
50
e D D )
Ten. A - ] }
[ fan) I |
1.2 _\E)v |
there are no
1
Ve.
2
fa)
)’ 4
y .1
[ fanY
AN V4
D)
Pno. IDJ B
pr . . . . . - =
o —
:)V [ — | } T
51
SN \ \ \ \ \
Ten. A z z / 7 7 - - 7 }
[ fan) 1 I |
1.2 \.;)v |
op por - tu - ni ties for
pPp ‘
. | S | ]
Bar. |[/—¢ . oo . % o 3
| S r
oh oh
pPp
Bass /’: 4 t L.D .D — i i
: e o (" —T ® !
1
Ve.
2
3:2
0 te .
)’ 4 M [
y .1 - | |
[ fan) T T
AN V4
D)
Pno. L _
fH Pe o o
\J [ - |
y .o | | |
[ fan) ! [ |
AN V4 T
D)



o o
[ RN
1 ol a il all
1 | -
Ny
7\
o0
£
“wN = | ST 5 'Y
o
o
2 ,
N
LWW\
“wn 2 Sl 5
1
SN |
§
R
Q ~ 4
g 1mJ B ~¢ L el (Y0
o DG ﬂp/ ﬁp/ S ¥ o
* \ f — N
gy = 2 S S
]
& & & > £

3:2

A
.v4
i )
[ {8
[N
-
N
o
al
-
JERRRES Qall g ol
&N e DN
\ ﬂ' £ ——
. " .
g ¢ g
= & 9



P
54
—
Ten. ﬁ
1.2
Y

. . . ‘
) [ = i
) we take our
| o
O I = ]
Bar. 7= i i
. oh
q. T Py ]
Bass 7 i — 1
L [P K] } ]
. oh

Ve.
2
fa)
-z -
[ fan)
ANIVJ
D)
Pno.
H @ ° | ° -
& = 2= e E £ —
:)v ———— | ‘d ——
55 S
— [) "] ﬂ ]
Ten. | X @ L Ed : 1
1.2 H— ‘
%) |4
chan - - ces with pneu -
mp rr
0 = ) i N ]
Bar. : ‘ o = & i
oh
mp rp
0 T N ]
Bass J/} i & |
L (K ]
oh
T T — |

As before, if cellos have been playing at a tempo slower than J =96, Cello 2 should
Ve continue for another twenty-four 32nd-notes and stop (i.e. play the upper line).
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As before, if cellos have been playing at a
tempo slower than ¢ = 96, Cello 1 should
continue for another six 32nd-notes and
stop (i.e. play the upper line).
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As before, if cellos have been playing at a
tempo slower than = 96, Cello 1 should
continue for another four 32nd-notes then
stop (i.e. play the upper line).
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As before, if cellos have been playing
at J =96 Cello 1 should play the lower line.
As before, if cellos have been playing at a
tempo slower than ¢ = 96, Cello 2 should
continue for another two 32nd-notes then
stop (i.e. play the upper line).
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As before, if cellos have been playing
at J =96 Cello 2 should play the lower line.
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