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*) for these high double-stopped fifths, intonation is not an issue – in fact a slightly 'inaccurate' intonation is preferable. They must 
     sound firm and assured, but any difficulty in tuning can be exaggerated in order to raise or lower one (only) of the two pitches by  
     a span more nearly approaching a quarter-tone. 

a nocturnal passacaglia
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